Portrait of a Young Prince of the House of Este of Cosimo Tura 


(c. 1450, oil on panel, 11 7/8" X 8 1/2", The Metropolitan Museum 
of Art, NY) 





Think about the titles of works of art. Think about Madonna of 

of the Goldfinch of Giovanni Battista Tiepolo (c. 1760, oil on 
canvas, 24 7/8" X 19 3/4", The National Gallery, Washington) is 
that title a summary a description a guide to perception is it 
possible for a spectator who is interested in regarding works of 
art as autonomous aesthetic phenomena to regard that work as an 
autonomous aesthetic phenomenon if at first viewing he does not 
know the title of that work. Think about Das Rheingold of Wagner 
(world première August 13, 1876 in the Bayreuther Festspielhaus) 

is that title a summary a description a guide to perception is it 
possible for a spectator who is interested in regarding works of 
art as autonomous aesthetic phenomena to regard that work as an 
autonomous aesthetic phenomenon if at first hearing he does not 
know the title of that work. Think about Bird in Space of Con- 
stantin Brancusi (1925, polished bronze, 49 3/4" high, Philadelphia 
Museum of Art, PA) is that title a summary a description a guide 

to perception is it possible for a spectator who is interested in 
regarding works of art as autonomous aesthetic phenomena to regard 
that work as an autonomous aesthetic phenomenon if at first viewing 
he does not know the title of that work. What are the consequences 
of modifying in any manner whatsoever the title of a work of art? 
What are the consequences for the uninitiated spectator of naming 
Cézanne's Peasant in Blue Smock (1895, Collection of Mrs. T. G. 
Kenefick, Buffalo, NY) "Peasant in BLUE Smock" for example? What 
are the consequences for the uninitiated spectator of naming Manet's 
Monet Painting on the Seine (1874, Bayerische Staatsgem4dle, Munich) 
for example "Bouguereau Painting on the Seine"? What are the con- 
sequences for the uninitiated spectator of naming Nights in the 
Gardens of Spain of Manuel de Falla for example "Orchestral Suite 
No. 1"? What are the consequences for the unitiated spectator of 


naming Symphony No. 26 in E flat major K. 184 of Wolfgang Mozart 
for example "The Song of the Earth"? What are the consequences for 
the uninitiated spectator of naming Whispers of Immortality of T.S. 
Eliot "Ode for the Ninth of May" for example? When are titles most 
useful? When are titles least useful? What can be learned from 





the title of a work of art? Are roses roses when named otherwise? 


(L'Aire: 8-13-76) 





